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INTRODUCING MINDS RISING, SPIRITS TUNING

Stone Grandmother, no date, stone and silk, 25 x 17 cm,
courtesy of The Museum of Shamanism, Seoul
(2%
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MU, Ao, 51t 4, 25 x 17 cm, A& AFHY
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INTRODUCING MINDS RISING, SPIRITS TUNING

Small Round Folding Fan of Young Girl and Boy Gods, no date, color on
paper, 52 x 62 cm, courtesy of The Museum of Shamanism, Seoul
N7 52 22D, AE=n4, A2A4, 52 x 62 cm, A& AP USE =8 A5
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INTRODUCING MINDS RISING, SPIRITS TUNING

Painting of Diamond Mountain, 18th century, color on paper,
101 x 48 x 6 cm, Gahoe Minhwa Museum, Seoul
CEAANED, 1841171, A 2414, 101 % 48 x 6 cm, A& 71 Tletet=¢ A&

Illustrated Books of Divination, 20th century, paper, various dimensions,
courtesy of The Museum of Shamanism, Seoul
(YA, 204171, &ol, 7H A7, A& AU SEHE A5
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INTRODUCING MINDS RISING, SPIRITS TUNING

Unification of the Gods of the Three Religions, 20th century, color on
paper, 74 x 46 cm, courtesy of the Gahoe Minhwa Museum, Seoul
RH5D, 20A417], A2 A, 74 % 46 cm, A& 7He ek A5




INTRODUCING MINDS RISING, SPIRITS TUNING

Daeshin Grandmother, color on paper, 85 x 64 cm, courtesy of the
Gahoe Minhwa Museum, Seoul
CHAIEH YD, 204171, A1 2214, 85 x 64 cm, A= 71| RlohE &3 A&
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INTRODUCING MINDS RISING, SPIRITS TUNING

Smallpox God, 20th century, color on silk, 85 x 58 cm, courtesy of the
Gahoe Minhwa Museum, Seoul
ZFapa, 2040171, AE22A, 85 x 58 cm, A& 7He]RIsHEl =3 A&
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INTRODUCING MINDS RISING, SPIRITS TUNING

Buddhist deity Yama holding the Bhavacakra or Wheel of Life,
c. 19th—-20th century, gouache on textile, 95 x 70.8 cm,
courtesy of the Wellcome Collection, LLondon
£33 5 HstE Eu9 Al ofnf 19-204)|7] o FLokr(EA]) 95 x 70.8 cm,
§d A7 AUA 4 g
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INTRODUCING MINDS RISING, SPIRITS TUNING
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Illustrated manuscript depicting Jain cosmology, date unknown,
gouache and ink on paper,
47 x 517 cm, courtesy of the Wellcome Collection, London
Afolufal o) @22 HAFSHE A4S, AEn]/4f Folof FLobgy, Y, 47 x 51.7 cm,
A A7 AL Als
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INTRODUCING MINDS RISING, SPIRITS TUNING

ITlustrated Medical Symbols of the Four Tantras, Tibeto-Mongolian,
19th century, pages from loose leaf manuscript, leaf size 10 x 32 cm,
courtesy of the Wellcome Collection, L.ondon
PARR- O (POf g 0, B8l o) 5hA])gof] A ol 5 FE A4S} 1947] B4 TARE,
2 37] 10 x 32 cm, AE L ZAH A&
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INTRODUCING MINDS RISING, SPIRITS TUNING

o™

Anatomy of an Al system ..

An anatomical case study of the Amazon echo as a artificial intelligence system made of human labor

Domestic infrastructure

Internet infrastructure

Income distribution Distributors Amazon storage systems

Iternet Service Providor (SP) Internet Exchange Points (XP)

» .
.
Assemblers
© tssuss l— -
| -o
& Hazards l—-o
Internet Platforms & Services
Component
ufacturers
Smelters & Refiners
AWS
o es
|—— e

AVS: Speech to Text

Mines

& Hazards

Elements

Rare Earth Eloments (REE) sxotaion Al Training

: B
K

Geological process Quantification of nature Data exploitation

Quantiication

of nature. L

Kate Crawford and Vladan Joler, Anatomy of an Al system,
2018, diagram
Aol E AR m e} Stttk 2, (AT A|ARSY] s HeH4] %), 2018, =&

719




INTRODUCING MINDS RISING, SPIRITS TUNING

Abandoned devices

300 | 900.000 "

Disposing

Data Preparation and Labeling

Kate Crawford and Vladan Joler, Anatomy of an Al system,
2018, diagram
Aol E AR m e} Stttk 2, (AT A|ARSY] s HeH4] %), 2018, =&

%0,
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ohn Gerrarc

&= N2re

John Gerrard, Corn Work (Corrib), 2020, video still
= AlZtE, (G A4 (E8H)), 2020, BlH 2 25
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Gap-chul Lee
0| 2t%

l

Gap-chul Lee, Shaman wearing a cow'’s head on her head, Taean, from
the Conflict and Reaction series, 1992, digital print, 100 X 150 cm
ojtd, (F= vhs - AHYE Heof /I 7, BiRh, 1992, HA|E =Y E,

100 X 150 cm
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Ana Maria Milan

OLL} OF2|0F Tl 2t

Ana Maria Millan, Happy People, 2020, video game
ofut miejol Wk, (&S AFE), 2020, HIH 2 Al
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o

VN Joung-K

Min Joung-Ki, Poetical Circles’ Pavilions in Mudeung Mountain,
2020, o1l on canvas, 295 X 217 cm
R17 7], (FEAF 7FE e A=), 2020, ZHH A0 §41, 295 X 217 cm
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\Vioon Kyungwon
S

Moon Kyungwon, PROMISE PARK Rendering of Future Pattern
(detail), 2015, woven carpet installation with light and sound, YCAM -
Yamaguchi Center for Arts and Media
89, (Zen|A oA Jud 2B {4 ofi§), 2015,
Az 71l A&|, 29, AREE, ofubtA] 7 Hof| & AlH
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OuUTI Piesk]

<

Q2| moj| A7

Outi Pieski, Beavvit II/ Rising Together II, 2020, installation:
metal, thread, 250 x 250 x 250 cm, exhibition view
13th Gwangju Biennale, 2021, photo: Sang tae Kim
QQE] yojA7], <EH II /&7 27| ID), 2020, Ax|: A=, A,
250 x 250 X 250 cm, A13%] F==H|lde] MA] A7, 2021, AFLl: 74 H
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Pacita Abad, 100 Years of Freedom: Batanes to Jolo, 1998, oil, acrylic,
Philippine cloth (abaca, pineapple, jusi and banana fibers; Baguio ikat;
Batanes cotton crochet; Ilocano cotton; Chinese silk and bead; Spanish
silk, Ilonggo cloth; Mindanao beads; Zamboanga and Yakan handwo-
ven cloth and sequins) stitched on dyed cotton, 564 x 500 cm, courtesy

of the Pacita Abad Art HEstate
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—cIricl Belkahic
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Farid Belkahia, Totem, 1998, dyes on parchment stretched on wood,
2075 x 135.4 x 4 cm, courtesy of the Arab Museum of Modern Art, Doha
ui2| & #7folo} (EH), 1998, A (ol H3l Fuj Ao =),
207.5 x 135.4 x 4 cm, =of ofgtd o< A&
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\eynl Camard
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Seynil Camara, Untitled, 2020, baked clay, plant-based coating, 165 X 45 X
40 cm, exhibition view 13th Gwangju Biennale, 2021, photo: Sang tae Kim

Aoy Zhoke}, (<A, 2020, 1+ &, A=/d 3H,
165 X 45 X 40 cm, A133) GFa|dda] AA| A7, AR 74 el
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Quishile Charan &
—<ha P

Quishile Charan, We Do Not Have Enough to Satisfy Our Bellies, 2019,
cotton, textile ink, natural dye (aal bark and kumkum seeds),
493 X 117 cm
Foldg atek, (g Bl & Al WE FE5 340] gith, 2019, H, A {-&
P, HAFM(ERFE 744, FF M al), 493 x 117 cm
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Yin-Ju C’wcn
canc LI-Chun L]
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Yin-Ju Chen and Li-Chun Lin (Marina), Sonic Driving,
2018—-21, video stills
A=A & 2]+ ey, <44 =2hol’), 2018-21, H|H 2 AE

/.8




AP — e 2 — Fol &7}

Q% %2 Zu3k SAjo] SRl FRE oA} 7|28 SRl o W) Yok WL A4
ok 7)515), A%l ol %, Bl2 7hES B8] BARsE AA 2ok n]ghe] A2z ]
SRR e B Zej3} Buje] 322 olsfaluAl Sk,

>
FN
2
>
e
9
N
> rlr

o] Aejol sts dor|H, il o= rorst B2
A, F&A A ZAG0NAM Al T, o, BlES sl E-8H B At FAlA oS 1
7ro] Bt 7o WAol Bk ER AEE ZHshs A% A 2 A(nta)e o
o) WEH P42 AT gl B 2= 7]%o] et A4S Atk AHE it AlrE
2] A% dol F4EE Reo] Aag
E =

Q.

o] Wil ES Ba ghejAe] wEol o 22 AIFTh v Ael £ dRE Fuk o] 2
o M REoR o) WA WAL Azt 9o AL BB ulolBEolA BY
FEAR, FYolAlot A5l Arle) F2a% B3E np2ze] 29l B} kS

1
=
2
=2
o
ot
oft
L
o
2
l, @)

2 27t 285t}
(DA)

I~
\O




1
Hyun-Taek Cho
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Hyun-taek Cho, Stone Market — Woongchun 3, 2020,
inkjet print, 150 x 300 cm
Z9g, (AEnl - 833D, 2020, Y2A TYE, 150 x 300 cm
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Gérard Fortuné

N2 =

Gerard Fortuné, Multitasking, 2018, acrylic on canvas, 76.2 x 60.96 cm,
courtesy of Private Collection Galerie Monnin, Pétion-Ville
At ZEY|, CHEJEIA T, 2018, I Aof ofF ™, 76.2 x 60.96 cmn,
ZAefe] 249 7iQlad
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\onic Gomes
ALIOF 00K

Sonia Gomes, Untitled, from the Raiz series, 2019, stitching, bindings,
different fabrics, wire, and laces on wood, 280 x 150 X 80 cm, courtesy
of the artist and Mendes Wood DM, Brussels / New York / Sao Paulo
Ayot =, BE]) A2 F (FAD, 2019, BHsH, BRQIY, LHE7FA]of] thefst ot
gflo] A, 280 x 150 x 80 cm, A7}, duaF/mE/EFA Uﬂtﬂl* = tjoll e Al
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Jumaiad

Jumaadi, Fish Bone Migration, 2019,
pigment on cloth, 135 X 150 cm
Fot, AF2 42 22 Zlo]th), 2019, o o33, 150 x 285 cm
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on Kim
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Sangdon Kim, Cart, 2021, mixed media, dimensions variable,
exhibition view 13th Gwangju Biennale 2021, photo: Sang tae Kim
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—crnanco Palmao
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Fernando Palma Rodriguez, Tocihuapapalutzin, 2012, electronic control,
servo motors, PIR sensors, electronic software, aluminium, soft
drink and beer tin can, courtesy of the artist and Gaga, Mexico City /
Los Angeles
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People's Archive of Rural India — PARI, The Grindmill
Songs Project, photo: Sinchita Maji
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Arpita Singh, Perhaps My Mother, 1995, oil on canvas,
121.9 X 182.9 cm, courtesy of Nitin Bhayana, New Delhi
of=nje} 4, {ofutE 42| ofHY), 1995, ZHH Ao FA),
121.9 x 182.9 cm, w2 Y& Hjofu A&
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Shannon Te Ao, Ka mua, ka muri, 2020, video installation,
courtesy of Oakville Galleries, photo: Laura Findlay
M H| ofe, <7} Fol, 7} F2]), 2020, BlH 2 A x|, @ I Zefe] Alg, ARzl 2t HE1
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Tuguldur Yondonjamts, 81 Meters Backwards to the Darkest Dark,
2020, drawing on mylar, turquoise, malachite, magnetite, jarosite, Gobi
sand pigments, 9 x 300 cm
FaRE EEUZ, OFY ol F& ol&2 81m F&2), 2020, Pt e}, B 7|4,
A AP A, ZF2 Ao Eo) T, ARAFERS] HEf ¥ F, 9 x 300 cm
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Vaginal Davis, “Dirty Mariah” bread sculpture as part of HAG—small,
contemporary, haggard, 1982—89/2012/2021, exhibition view 13th
Gwangju Biennale, 2021, photo: Sang tae Kim
HEA'E El|ofH] A, (S| 1)2] J R 2 A] H'*OE ol (CRASE arE|of) 27+ AhE,
1982-89/2012/2021, A|13%] FFH|dl'd] HA| 17, 2021, AFX: 71/ H
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Cian Dayrit, Schemes of Belligerence, Theatrics of Power: Honor, 2021,
wood, brass, various objects, glass and plastic bottles, plaster, resin,
paper, 61 X 76.2 X 10.1 cm
AlQF Eo]B E, A o] Aek, He o] ASH: Woll), 2021, UHF, x4, thefet 2 B.A),
Fejet kA" ¥, AL, 27, Fol, 61 X 76.2 X 10.1 cm
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Emo de Medeiros, Kaleta Power from the photo series Kaletas, 2016,
Hahnemuhle print mounted on aluminum, 160 cm x 100 cm
of i o Miejo] = A, FHE AR Al = & {FHeflEr oke)), 2016, Y50 F THH
YIA ZTHE 160 x 100 cm
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Lynn Hershman Leeson, Water Woman, Red / Violet Shadow,
2004, digital print, 151 x 111.5 cm
d o4t 2, (BY A=, B /Ee - AP, 2004, HAE =R E,
151 X 11.5 cm
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Kangseung Lee, Untitled (QueerArch), 2018-21, mixed media, dimensions
variable, exhibition view 13th Gwangju Biennale, 2021, photo: Sang tae Kim
o|}4, (A (Folgh)), 2018-21, A, 7P =7,
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\angho Lee
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Sangho Lee, Long for Korean Reunification, 2014,
acrylic on fabric, 274 x 179 cm
OIS, (BAFYE), 1987, M 20f o3 d, 274 x 179 cm
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Canclice Lin
FHC|A 2
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Candice Lin, Verdant Curtain, 2021, tapestry curtain, electric motor,
production image
YA 2 (EE FAE) 2021, HIHAED AE, 7] 2E, A2} o]n|A]
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Abu Bakarr
\ansairay
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Abu Bakarr Mansaray, Ebola Virus Missile Industry, 2017, ballpoint pen,
coloured pencil and graphite on paper, 120 X 150 cm, courtesy the artist
and Galerie MAGNIN-A, Paris
oRf BIZFE ThalE}ol, (ol &2} Hfo 2 A njALd AF}d), 2017, F-olof Lefjulol E,
AL Bl 120 x 150 cm, 27}, 1h2) 722 opyd 7} A2
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Nej Rahc

N\C

AFSIX| 2tet

Yy
1

i."l'rs £l
#elhm"

Sahej Rahal, Bashinda, 2020, Al simulation, courtesy of the artist
and Chatterjee & Lal, Mumbail
AFEA] ghel, <uRAleh, 2020, AT AlEd o] A, 217, Fato] HEA] & & A3
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Jacolby
\aTTerwnime
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Jacolby Satterwhite, We Are in Hell When We Hurt FEach Other, 2020,
video still, courtesy of the artist and Mitchell-Innes & Nash, New York
AZH| AE gfo] B, (227} M =E R|A] & o 132 A 50 Hip,
2020, HlH| 2 29, A7}, & 0 9l & ul4] 222 A&
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Cecllia Vicunc
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Cecilia Vicunia, Camillo Torres, 1978, oil on cotton canvas, 139,4 x 118,7
cm, courtesy the artist and Lehmann Maupin, New York / Hong Kong /
Seoul, photo: Matthew Herrmann
AAgot vl IR B34 1978, 20 G4, 139.4 x 1187 cm,
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Cecllia Bengolea

M2 0F =20

Cecilia Bengolea, Dancehall Weather, Tryptique, 2019, video still
Al gjot Wl=gfof, (HAE X, EFE), 2019, H[H 2 AH
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I<NcN HsuU
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Tishan Hsu, Double Bind, 1989; Natural Language, 1990, exhibition
view 13th Gwangju Biennale, 2021, photo: Sang tae Kim
EJAF & (BE BIQIE=), 1989; (UHFE 27 #]), 1990,
A132] Fr|lidel] Al 7, 2021, AR /4 H
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Gozcle Ikin

nESERCIE]

Gozde Ilkin, The Tide, Myself’s Several People, 2020, stitching,
painting and patchwork on naturally dyed fabric with plant extract
(Woad), 112 X 185 cm, photo: Nazl1 Erdemirel
Yz A7, (EE, W FY o2 AlE), 2020, A& FE=(HH)=
A FAR Hof =, 24, s 2] ] =2, F Aot Zof] &4,

112 x 185 cm, AR vh=2] Agm]=
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\vlbee Kim
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Sylbee Kim, Unindebted Life, 2021, video still
AAH], AR g2 4, 2021, H[H 2 A”
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Timoteus Anggawan Kusno, Shades of the Unseen, 2021, exhibition
view 13th Gwangju Biennale, 2021, photo: Sang tae Kim
Bl RE A G7heh Fake, (Hol%] o= A9 A8 *p, 2021
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Kyvalk Duck-Jdun
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Kwak Duck-jun, Abyss II, 1967, plaster, shell powder, resin,
watercolor, acrylic on wood panel, 183 X 133 cm
ZEE, A ID, 1967, ol Ha1, 5.2, £4], 234, ok,
183 X 133 cm, 27}, A= 2 o Al
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Ad MInoliTI
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Ad Minoliti, The Feminist School of Painting, 2018—-ongoing,
dimensions variable, exhibition view 13th Gwangju Biennale,
2021, photo: Sang tae Kim
o= pl=E, TRUAE AF 2B H918), 2018 A& AR 71A]
Y ZF, 7P A7), #1332 Fv]Qids] AA] A7, 2021, AF: /3 H
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VIOON & J=ON
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MOON & JEON, The Molded Moon, Life Within a Vase, 2016, video still
T4 & Ae, Hle g, Fotel b9l 4, 2016, H|H 2 AF
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“eclro Nevex
\VIcrques

NEP
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people out  on the streets

become military

sweeping the land like a virus
this hatred

my tears
and other more serious threats

the suspense was killing us
—the virus of culture

these times

others become more other

than they’ve ever been purposely by now
it should be clear why—

the difference  accentuated

the violence was always real
—the virus of nature

Pedro Neves Marques, “Epidemics”, from the Viral Poems, 2018,
courtesy of the artist and Galleria Umberto di Marino, Naples
HER HHA nfEAA HPolH Al & ({3, 2018, A7t
U= 2H2E ¢ vhe ke g A
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Rajni Perera, Flood, 2020, mixed media on marble paper,
92 X 61 cm, courtesy of Patel Brown Gallery, Toronto
22y gt (84, 2020, FFEA 0 2=, 92 x 61 cm,
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Angelo Plessas, Reading of the Technoshamanist Art Manifesto,
2020, photo: Leda Maha
= AR, CHIA kA Y S cleAddd 8171, 2020, AHl: e|tt nfa}
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Tcheu Siong, Me nyuam dab nriag, 2018, embroidery and
appliqué on cotton, 362 X 445 cm
T A1, CAI=9] 77), 2018, ol ok=2 A A+, 362 < 445 cm
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Alexandra Sukhareva, Scene with the Hanged, 2018,
courtesy of the artist and Osnova Gallery, Moscow,
photo: Ivan Erofeev
obel st e} Aslelul, (A8 9l A, 2018, Axete] & FiH Ao 422, 230 x 350
cm, 27} 2 B AT @ Al Mg 4% AR o]dk o 2u]H
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QuarrTara WaTTs

Ouattara Watts, TO FELA, 2011, mixed media on canvas,
265 X 247 cm, courtesy of the artist and Galerie Cécile Fakhoury,
Abidjan / Dakar / Paris
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Shen Xin, Brine Lake (A New Body), 2020, video still
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Femke Herregraven, T'wenty Birds Inside Her Chest,
detail of the aquatic choir (2021)
A sl 1epil, <1 9] 7HE Lol e A &A% ntE]), 2021
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Liliane Lijn, Electric Bride, 1989, aluminum, steel, cock feathers,
Elmflex micanite, brass, blown glass; 280 x 300 x 240 cm, courtesy the
artist and Rodeo, London / Piraeus
et &, <7 AR, 1989, Y&, Y, 8 AY, ddA, x4, 579, 485,
284 x 304 x 244 cm, 27}, fd/meeA 2o e A Ay
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Vivian Lynn, Spin: Versor Versari, 1995—-97, nine digital colour prints,
eight globe lights with electric cords, courtesy the estate of the artist
and Southard Reid, L.ondon
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Angela
VlelTopoulos

Hl| ] _ 1
Crale Ee|E =

Angela Melitopoulos, Matri-Linear B, Part 2: Surfacing Earth,
2021, video still
tdlegt g EE2 A (A B, otE 2: A5 = U, 2021, H|t] 2 AE
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| Cherri

ora] M2

Ali Cherri, The Digger, 2015, video still
e A2, <" uhs AFED, 2015, HIH . AF
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Theo Eshetu, Ghostdance, 2020, video still
B2 o4&, (XAEA) 2020, H|T] @ AE
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-ajal Harrel
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Trajal Harrell, Sister or He Buried the Body, 2021, installation:
woven marts, passementerie, dimensions variable, exhibition view
13th Gwangju Biennale, 2021, photo: Sang tae Kim
Eopz ot (A Z-2 ZL7F AJAIE ZATh, 2021, AA]: A 23 HiE,

AR ED], 7P A7), A|133] FFu]dige] AA] 174, 2021, AR 7/ H
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Giala Porras-Kim
J = AL 7

Gala Porras-Kim, A terminal escape from the place that binds us
(detail), 2020, ink on paper
Zet meba ), (9ElE A FARRE 4T w1,
A& o]u]#], 2020, Folol Y=
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Ch Tysanne
NTCTNCICOS
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Chrysanne Stathacos, The Three Dakini Mirrors (of the body,
speech, and mind), 2021, hand-printed cloth, colored mirrors, glass,
bronze Pythia tripod, sea shell, glass evil eye, bodhi leaves, roses,

rose petals and stems, exhibition view 13th Gwangju Biennale,
2021, photo: Sang tae Kim

A2ih] A8 A, A 709 7Y AZ(AA], 1o, FAl)), 2021, 5 3
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GWANGJU THEATER — ARTISTS

Karrabing

- 0

Ak

CollecTive

Karrabing Film Collective, Forward with the Ancestors:
Day 1in the Life, 2020, video still
7ht J& S9E B, A2 =3 37 dolrtr]: /189 W,
2020, Hltj 2 A€
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GWANGJU THEATER — ARTISTS

Jucly Radul

—|—~|~§

Judy Radul, Good Night Vision, 2013, with the
Turning Point Ensemble and Arkyo Khakpour,
courtesy the artist and Catriona Jeffries Gallery, Vancouver
Zr] gh=, (G Ul v, 2013, ElYd ZQIE YAMET} ol 27]Q FEE,
AL, T ZhEe o Almela e 47
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GWANGJU THEATER — ARTISTS

/OTIa RydeT

IO} 2|H|E

Zofia Rydet, Phantoms, from the World of Feelings and Imagination
cycle, 1975-1979, gelatin silver hand print,
courtesy of Raster Gallery, Warsaw
Zujot U E, (R 5, 48 /el AlAl 42h, 1975-79,
Akl Av TAE, vl2Ape} ehaE Aele) A
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Korakrit Arunanondchai Z2t32[E OFRLE=EX0], Patricia Dominguez THEZ|AF ZUA|A,
Sangdon Kim Z4H=, Sahej Rahal AFSlIX| 2t Sissel Tolaas Al E2kA
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YANGNIM MOUNTAIN / HORANGGASY ARTPOLYGON — ARTISTS

Lorcik
Aruncinondclchal
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Korakrit Arunanondchai, Songs for Dying, 2021, video still
AR E offF=EAto], (Sa e kal), 2021, HH 2 ~H

108




FAA | ST YR oEE ST — o] 27}

o] 2 BH-Al L= 1—4 1987 A A TAPHUYZE, ARIS=9], ofghel jol| 4] AlRIA] Aldie] &
= X”JOI =59 3ol A= 234 Adste] PEjE mHch] Yl “QlAle] &F5 o
= 8ol A& *}%aﬂq = o] gol& “Xlejet S3e] EQHYsh AT 8o H] AR <]
AHE] A o] E= FEf gl FEIS] FATol2tal AR HetA e E offif=Exlol o] &
T HRE2 f0] JAM g uk AFA A dA Bk AAsHA ¢dl o] “?lAe] Id5rs E
oL ofof7| gttt Z7ke] FAre] Wals ARl WEY HdAYe] st Eu §5 o
3to] oA}, B 2R29] CIA H[Y Zeof tigt 21 52 &4 o
HuEH WP R gzl ik e YEAeE 41 ud 9

o L
QIF 3} 71 Ee) Tt &, ol U =Exto] = Bhag odxle] AL 9lah LAk A4S
Aot Ao 21 24 S 2 AR
(228 95 wald= A% 4.3 B7]9h Tof wh2 thetabo] et 2R S Az, Ay
Boz veten, 2EAe] 2514, AF 283 wAlsly] o L4, 4AH YeleEs
S120It}, ok LbEEAfo]o] GAF £olx] 71 gel} ‘ol 2Hel oletm BT 20 FEL

> 2
X

|

o] s AYEfAI ] A A A T, Bt A 9] FE A

A Hat EX}OPE} *19} 2.9] Fzola} 37 W B virir R LHE]OW =

A= A, A 7HEA AR ojoprlE S350, o) ofFu=EAtel7) TLof Sy ek

e ohA e 27kl tHoP Z19g0l =, Al Ak 714, s e] of 2ot fal Y

Aelol that ol 59| WA o Felso] 2k 20204 HlRoIM HZ s e neia)

W ol ghAd Moﬂﬁ PN S5 F2 FUES ¢4 A3 Az siFets 7
< HEY Zlojghs ok& 37 (1948 AT 4.3 AFIS 712 74 ©

AAS oz 4

AEolA T H) A ° 9}% Y= w7195k P = d=Fdt = OPOP AIA|
=2 AANE HAE "2 }% BAA FASS BHA7IAL, o] 7<4HP0ﬂ 45 23
=2 k= Al dEiollA et siFoz =T 1A e RS Sa A £59 +H
2 SIAAIZI= ERtetHA = *é% 22 ZdesR E MES Ittt




YANGNIM MOUNTAIN / HORANGGASY ARTPOLYGON — ARTISTS
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J
Dominguez
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Patricia Dominguez, Eyes of Plants, 2019, video stills
o2 EAF EYAIA, (A EQ] £, 2019, H[H 2 AH
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YANGNIM MOUNTAIN / HORANGGASY ARTPOLYGON — ARTISTS

Nis<el |olacs
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Sissel Tolaas, FQ_IQ_FEQ_, 2019-ongoing, exhibition view
13th Gwangju Biennale, 2021, photo: Sang tae Kim
AL ek, EQ IQ_EQ_>, 2019 | Szi7t=] 2188 F,
A13%] F=Fv|Qlde]] MA] M7, 2021, ARl /S El
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LIVE ORGAN

Exclusively conceived for online audiences, works by Ana
Prvacki, Kira Nova, and nasa4nasa are presented in the form
of episodes and web series on the Biennale’s social media
channels and streamed on its website. These artists explore
hybrid forms of individual and collective expression, protocols
of intimacy, and codes of spontaneity, centering relationships
among bodies transiting between the spiritual, the physical,
and the virtual, beyond the grip of pandemic-induced alienation
and social distancing. Kira Nova’s series encourages viewers

to access their extraordinary potential, whether through butoh
techniques, cellular memories of animal, plant, or insect pasts,
or other improvisations that embrace our limbs’ intelligence.
nasa4nasa experiments with bodily practices of synchronicity,
collaboration, symbiosis, and communal intelligence that inter-
acts with and sometimes interrupts virtual mass consumption.
Addressing topics that have come to define contemporary cul-
ture in Korea and beyond, ranging from environmental matters
to movement and meditation exercises, Ana Prvacki’s videos
attempt the subversion of social anxiety through the comedic
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ONLINE COMMISSIONS — ARTISTS
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nasa4nasa, promises b2b, 2021, video still
HAFAUAE, <A9F baby, 2021, HIH 2 AEA
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Kirc Noval

;‘: |

Kira Nova, Practical Guide to Becoming the Idiot,
2021, production still
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Ana Prvacki, Multimask, 2020, video still
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LIVE ORGAN

GB Talks | Rising to the Surface: Practicing Solidarity
Futures examines the tidal currents of people’s movements,
the recurring spectre of oppressive regimes, and the inven-
tive tools of current citizen protests. Taking place between
September 2020 and January 2021, the program features
more than a dozen online talks, sessions, and video record-
ings by scholars, artists, activists, and civil society actors
from around the world to address grassroots struggles in

a discussion of shared vocabularies on strategies of public
dissent, civic advocacy, healing public trauma, Indigenous
solidarity, and environmental activism. The sessions focus
on algorithmic violence and digital surveillance; struggles to
protect land and waters from extractive infrastructures; and
the feminist legacy of democratization movements from the
980s onward.
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SEPTEMBER 19, 2020

A keynote by academic Ruha
Benjamin about reimagining the
relationship between race and new
technologies

OCTOBER 17-18, 2020

A two-part lecture by academic
Vladan Joler about cyber forensics
and data networks behind the major
web service platforms as part of
technocapitalism

OCTOBER 2020

A video contribution by activist
Nadege about collective care on and
off the internet

OCTOBER 2020

A video contribution by curator,
researcher, translator, and artist
Min-hyung Kang about artistic
strategies to question the owner-
ship of technology

OCTOBER 2020

A video contribution by academic
and activist Lokman Tsui about
the relationship between digital
surveillance and grassroots
movements
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LIVE ORGAN

OCTOBER 20, 2020:

A keynote by philosopher and social
justice activist Djamila Ribeiro
about the integral role of Brazilian
Black feminism in the current
political debates globally

NOVEMBER 20, 2020

A panel about the strategies of
remembrance for social uprisings
from the 1980s onward, with ar-
chivist Kwon Do Gyun, sociologist
Begtim Ozden Firat, and artist Zeyno
Pekinli, followed by a workshop
about the afterlife of recent cycle of
revolts, with Begiim Ozden Firat and
Zeyno Pekunlu

NOVEMBER 25, 2020
JANUARY 16, 2021

A workshop about Rites of passage,
renewal, and intergenerational
healing, with Maori Healing practi-
tioner Haaweatea Holly Bryson

NOVEMBER 28, 2020

A conversation addressing artistic
and cinematic strategies dedicat-
ed to sites of collective memory,
with researcher Kartika Pratiwi,
filmmakers Ritu Sarin & Tenzing
Sonam, and theater director Inza
Lim
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DECEMBER 11, 2020

A panel about ecocide, Indigenous
resistance, and planetary move-
ments, with artist Cian Dayrit,
activist and Sami nature guardian
Beaska Niillas, and curator and
critic Marian Pastor Roces

DECEMBER 12, 2020

A discussion about women peasants
and commoning farming practices
in South Korea, with artist collec-
tive Rice Brewing Sisters Club

JANUARY 28, 2021

A workshop about independent
journalism focusing on agrarian
resistance and networks of rural
reportage, with journalist P. Sainath

JANUARY 30, 2021

A keynote by literary and cultural
theorist Leela Gandhi, addressing
an ethics of renunciation toward a
unique proposal for non-injurious-
ness as a way of life
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LIVE ORGAN

KEYNOTE | RACE TO THE FUTURE?
REIMAGINING THE DEFAULT SETTINGS OF TECHNOLOGY & SOCIETY
RUHA BENJAMIN

EPTEMBER 19, 2020

From everyday apps to complex algorithms, technology has the potential to hide, speed,
and deepen discrimination, while appearing neutral and even benevolent when compared
to racist practices of a previous era. In this talk, academic Ruha Benjamin explores a range
of discriminatory designs that encode inequity—what she terms the “New Jim Code.” This
presentation takes us into the world of biased bots, altruistic algorithms, and their many
entanglements, and provides conceptual tools to decode tech promises with historically
and sociologically-informed skepticism. It also considers how race itself is a kind of tool
designed to stratify and sanctify social injustice, and discusses how technology is and can
be used toward liberatory ends. In doing so, Benjamin challenges us to question not only the
technologies we are sold, but also the ones we manufacture ourselves.
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VIDEO | PULSATING INFRASTRUCTURE:
IMAGINARIES, STORIES & BUGS
NADEGE

SEPTEMBER 2020

In this video, feminist activist Nadege discusses the practices to develop conditions of pos-
sibility in our daily fights, focusing on collective care on and off the internet. She proposes
the idea of 'ITmagining technology' and the capitalistic expectation on technology infrastruc-
ture that has been failing. How could we reinterpret success, reliability, and availability
from a feminist lens?

“Technology is:

a story, a poem, a conversation,
a memory, a song,

a body, a relationship,

a gathering, a parting, a plant, a meal, a herb, a nap...”




A2 W5 FHOE U] B4 QlolA 7Hs o) 272 A
% 71 Aol At 714 Qlmetol ofat HEF

‘7] &Eol=t:

oJoF7], Al, thgt,
71, e,

2 2,

=,

—Q’]?J— oﬂOﬂX, ]%, ]A]- o{lﬂ L]—;S—o]q_ »”

TALK | FORENSICS OF EXPLOITATION & NEW EXTRACTIVISM
VLADAN JOLER

OCTOBER 17-18, 2020

Vladan Joler’s two-part lecture explores the invisible layers and networks behind the main
technological platforms using several investigative and forensic methods. In “Forensics
of Exploitation,” Joler discusses the invisible matrix of human labor, energy consumption
and resource extraction that is hidden behind digital networks and Artificial Intelligence.
Specifically, he takes the home assistant Amazon Echo as a case study of black box tech-
nology and, step by step, reconstructs its design and the relations of each component with
planetary ecology and economy. In “New Extractivism,” Joler guides us through the maze
of concepts and allegories that describe contemporary techno-capitalism. This process
eventually helps us to map and understand structures, business models, and practices of
contemporary techno giants as an extractivist system of exploitation.
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VIDEO | ON THE INTERNET AND DIGITAL SECURITY POLICIES
AND THE PRO-DEMOCRACY MOVEMENT IN HONG KONG
LOKMAN TSUI

OCTOBER 2020

In this video, scholar and activist Lokman Tsui talks about the relationship between
grassroots social movements, new technologies, and digital surveillance. He discusses how
recent internet and digital security policies have influenced the pro-democracy movement
in Hong Kong; the difference between freedom from surveillance and freedom to private
and secure communication; and how technology can be used to protect ourselves from
intimidation and surveillance.
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VIDEO | DECENTRALIZED PRACTICES
MIN-HYUNG KANG

OCTOBER 2020

In this video, curator, translator, and artist Min-hyung Kang discusses how she has built
her alliances across art, tech, and feminist communities in South Korea and beyond. She
speaks about artistic strategies to counter the issues around ownership of technology and
its circulation, and introduces Barim, an artist-run space that she initiated in Gwangju.
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KEYNOTE | BRAZILIAN BLACK FEMINISM:
PERSPECTIVES AND PROJECTS TO THE WORLD
DJAMILA RIBEIRO

OCTOBER 20, 2020

In this keynote, philosopher and social justice activist Djamila Ribeiro discusses the role

of Brazilian Black feminism in the current political debates. She offers a historical reading
through the works of Lélia Gonzalez and Sueli Carneiro, among others, whose contributions
for an ethnic-racial perspective in the feminist movement have been made invisible due to
their geopolitical position. Ribeiro also introduces examples drawing on the Brazilian Black
women traditions, such as the Yalorixas of Candomblé—a polytheist Afro-Brazilian religion
where the Orixas represent archetypes for an intersectional political existence.
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PANEL | FROM GWANGJU TO KHARTOUM: FEMINIST LEGACIES OF UPRISINGS
JEONG KYEONG-UN, REEM ABBAS SHAWKAT, AND HUIYEON CHOI

OCTOBER 31, 2020

Rooted in feminist values of liberation and social justice, this panel seeks to highlight
women’s role in civic movements in Sudan and South Korea. Specialized in oral histories

of modern and contemporary history of Korea, academic Jeong Kyung-woon reflects on the
testimonies of women who participated in the Gwangju 5.18 Uprising, especially how the
memory of their struggles has unfolded. Journalist Reem Abbas discusses the pivotal role
of women in the recent political reforms in Sudan, as well as her commitment to chronicle
gender issues, press freedom, and human rights in her home country. Activist Huiyeon Choi
offers a contemporary reading of feminist strategies in South Korea through street broad-
casting, student and labor movements, and advocacy tools for gender equality.
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VIDEO | THE TRANQUIL SONG FROM THE LAND OF SAMPARI
ESTHER HALUK

NOVEMBER 2020

In this video, activist Esther Haluk discusses the structural and cultural injustice and
oppression faced by West Papuan women. She introduces the historical background of the
discrimination and racism in West Papua starting with the missionary period, followed
by the state oppression and militarism that furthered the extraction of natural resources,
leading Papuans lose their right to their customary land.
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NEL | FROM ISTANBUL TO GWANGJU: ARCHIVING THE UNARCHIVABLE IN UPRISINGS
KWON DO GYUN, ZEYNO PEKUNLU, AND BEGUM OZDEN FIRAT

NOVEMBER 20, 2020

What are the strategies of remembrance for social uprisings from the 1980s onward? How
do iconic images from these uprisings represent the masses and what remains unrepre-
sentable? This panel explores these questions with case studies from Turkey and South
Korea. Archivist Kwon Do Gyun presents The May 18 Democratic Uprising Archives as part
of UNESCO World Heritage Records. Artist Zeyno Pekunlu discusses the ‘unrepresentable’
in the massive visual data related to the recent uprisings in Turkey. Sociologist Begum
Ozden Firat introduces the iconic images of the Tahrir and Gezi Occupations and speaks
about how the crowds reemerge in contemporary politics. This event is co-hosted by the
Gwangju Biennale Foundation and May 18 Democratic Uprising Archives in Gwangju.
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WORKSHOP | AFTER THE EVENT
ZEYNO PEKUNLU AND BEGUM OZDEN FIRAT

NOVEMBER 20, 2020

“After the Event” explores the afterlife of the recent cycle of revolts initiated in the late
2010s. Wherever they have emerged—from Turkey to Syria, Egypt, and Hong Kong—these
movements shook the existing political systems and sometimes toppled them down, yet

hey proved to be not powerful enough to subvert the political establishment as a whole. As

f today, it seems most of these movements are in crisis or in temporary set back. They are
nable to rely on familiar political forms such as ways of organizing, language of protest,
nd repertoires of action. This workshop focuses on the remembrance and archives of these
cycles of revolts: how do we remember those moments of political contestation from the
perspective of the present? Would images help us rethink the emancipatory potentials of the
revolutionary tide that swept the whole world? How can we rethink this endless data, and
how can these archives be reshaped/remixed in a way that they reveal something otherwise
amiss, something not represented?
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WORKSHOP | RITES OF PASSAGE AND RENEWAL
HAAWEATEA HOLLY BRYSON

NOVEMBER 25, 2020 & JANUARY 16, 2021

Led by Maori Healing practitioner Haaweatea Holly Bryson, this workshop focuses on the
processes to mark the transition from one phase of life to another. Together we explore the
three stages of the Rites of Passage, leading to intergenerational healing. What do we want
to keep (to hold dear), as we reflect on our relationship with our ancestral and family line-
ages and consider what we know of our patterns, pain, resilience, values, and gifts? What do
we want to carry (perpetuate and share)? And what do we want to compost (fransform and
change)? This map shows us the “bones” or codes of how humanity transitions and trans-
forms, our consciousness, resiliency, belonging, purpose, revelation, and renewal.
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TALK | FROM TIBET TO INDONESIA: RUPTURE AND CONTINUUM
KARTIKA PRATIWI, RITU SARIN & TENZING SONAM, AND INZA LIM

NOVEMBER 28, 2020
This conversation brings forth artistic and cinematic strategies dedicated to sites of col-

lective memory, and the persistence of trauma under authoritarian rule and occupation.
Researcher Kartika Pratiwi discusses the potential of digital storytelling and alternative
educational platforms to create space for witness accounts and survivors’ stories from the
mass killings of 1965-66 in Indonesia, which started as an anti-communist purge following
a coup d'état attempt in the country. Known for their films emerging from the Tibetan
struggle and Himalayan geography, filmmakers Ritu Sarin and Tenzing Sonam introduce
their long-term project featuring the personal archive of Lhamo Tser-ing—Sonam’s father
who was one of the leaders of the CIA-backed guerrilla resistance against Communist
China’s military operation in occupied Tibet. Theater director Inza Lim acts as respondent
and shares reflections from her theater as we follow Chicago Manual Style making and
activism around the Gwangju democratization process.
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PANEL | ECOLOGICAL AND PLANETARY MOVEMENTS
CIAN DAYRIT, BEASKA NIILLAS, AND MARIAN PASTOR ROCES

DECEMBER 11, 2020

Through the mounting challenges of the COVID-19 pandemic, there has been greater
violence, incarceration, and surveillance of Indigenous communities, land and water
defenders, as well as agrarian resistances. In this session, we invite participants to fore-
ground their practices toward ecological justice, Indigenous leadership, and the role of
public culture in addressing Rights to self-determination, traditional knowledge, as well as
planetary toxicity. GB13 participant, artist, and activist Cian Dayrit speaks about artistic
strategies of communal mapping with agrarian and Indigenous communities in the
Philippines within ensuing land and resource struggles. Activist and Sami nature guardian
Beaska Niillas shares his strategies of boycott, moratorium, legal cases to protect land and
wafter resources, as well as expanded alliances with Indigenous activists in other parts

of the world. Working on institution-building against systemic violence, curator and critic
Marian Pastor Roces draws on Indigenous custodianship and cultural vocabularies of oral
histories, collective memory, and material inheritance.
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TALK | KKUREOMI: UNBOXING WITH SISTERS
RICE BREWING SISTERS CLUB

DECEMBER 12, 2020
A box of locally-grown crops sent directly from women farmers to consumers, kkureomi
materializes overlooked forms of labor and brings economic independence to women. Three
sister communities from South Korea—artist collective Rice Brewing Sisters Club, inde-
pendent cooperative of women farmers Sister’s Garden, and urban farmer and freelance
journalist organicpunk-—come together for a special session, in which they unbox a
kkureomi package together with ten guests including artists, writers, farmers, chefs,
community organizers, and activists, joining from home and abroad. Join our conversation
as we unwrap the kkureomi, in Rice Brewing Sisters Club’s words, “a box of goods and
goodies made from the sisters’ joint harvest and research this year,” and make our way
through indigeneity, soil and land, community farming, ecological thinking, and micro/
macro forms of solidarity.

Participants: Rice Brewing Sisters Club (Aletheia Hyun-Jin Shin, Soyoon Ryu, Hyemin Son),
Sis-ter’'s Garden (Kim Jeong Yeol, Shim Moon Hee, Jeong Kwi Ja), organicpunk (LL.ee Arom),
with Yoon Jeong Won (Korea Women Peasants’ Association); Moonseok Yi and Eugene
Hannah Park (Against the Dragon Light); Lee Yeho; Yoon Shinye (Likha); Kwon Jin (Seoul
Museum of Art); Annie Jael Kwan (Asia-Art-Activism); Kenji Praepipatmonkol (Singapore
Art Museum); and Tae-Ho Kim (Korean Research Institute of Science, Technology and
Civilization, Jeonbuk National University)
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WORKSHOP | FROM FARMERS PROTESTS TO COMMUNAL ARCHIVES
P. SAINATH

JANUARY 28, 2021

In this workshop, journalist P. Sainath highlights the importance of reporting and archiving
stories and records from rural India, promoting counter-narratives to mainstream media
channels and broadening the civic mandate in times of rising authoritarianism and censor-
ship. Sainath’s experience as a reporter and founder of the People’s Archive of Rural India
is paradigmatic of the pivotal role of independent journalists to counter state propaganda
and the structural biases of the media establishment. In search for alternative strategies

to resist corporate extractivism, State-promoted ethnonationalism, and the privatization

of resources, we consider a spectrum of approaches, from reportage and photojournalism

to innovative archival practices, such as Foot Soldiers of Freedom, commemorating the
legacy of Indian freedom fighters, as well as the The Grindmill Songs Project (with Namita
Waikar), preserving and disseminating the collective labour around the grind mill led by
women and oral cultures of rural communities.
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KEYNOTE | ON UNINJURABILITY
LEELA GANDHI

JANUARY 30, 2021

In this keynote, literary and cultural theorist Leela Gandhi discusses ideals, ethics and
political philosophy of uninjurability. Gandhi notes: “By ‘ideals of uninjuirability, I mean an
ability not to injure; or an ability to give and receive refuge and sanctuary and safeguard
from injury; as well as an ability to refuse to be injured. I claim that practices and forms of
thinking that advance uninjurability ideals engage in a critique of empire (minimally con-
strued as the right to harm). They also offer a critique of renunciation (minimally construed
as the right to exit injurious conditions of life and community).”
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“Racism is productive... I mean, in the literal capacity of racism to
produce things, of value to some, even as it wreaks havoc on others.
Many of us are still taught to think of racism as an aberration, a
glitch, an accident, an isolated incident, a bad apple, in the back-
woods, and outdated rather than as innovative, systemic, diffuse,
an attached incident, the entire orchard, in the ivory tower, in the
tech industry, forward-looking, productive. In my field of sociology,
we often say ‘Trace 1s socially constructed, but we often fail to state
the corollary that racism constructs... Secondly, I would like us to
think about the way race and technology shape one another. More
and more people are accustomed to thinking about the ethical and
social impacts of technology, but that is only half of the story. Social
norms, values, and structures all exist prior to any given tech devel-
opment. It’s not simply about the impacts but the social inputs that
make some inventions appear inevitable and desirable, which leads
to a third provocation: imagination is a contested field of action—not
an ephemeral afterthought that we have the luxury to dismiss or
romanticize but a battleground, a resource, and an input and output
of technology in social order.”

—RUHA BENJAMIN

“On a visit to Brazil in 2019, Angela Davis spoke to a mostly white
audience and asked: “‘Why do you still want me to speak when there
were important black intellectuals like Lélia Gonzalez here who al-
ready talked about intersectionality?’... It’s a question that we, Black
feminists in Brazil, have been asking ourselves for a long time, but
it was after Angela Davis asked the question that people started
to pay attention... L.eélia Gonzalez was a pioneer in discussing the
importance of a transnational struggle in Latin America, defending
an Afro-Latin American feminism, and criticizing the insistence on
an analysis grounded in class struggle without taking into account
the oppressions of race and gender. She conceptualized Brazilian
racism as Brazilian cultural neurosis. She said, ‘Now, we know that
the neurotic builds ways to hide the symptom because it brings cer-
tain benefits. This construction frees you from the anguish of facing
repression.”

—DJAMILA RIBEIRO
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"Most of the time, the questions that are raised around devices such
as Amazon’s Alexa are related to privacy and surveillance, but if you
start following the elements and the metals that are part of these
devices, if you start following the production chain, the issues are
less related to privacy and more related to exploitation of human
labor and environmental resources. And this is something on a mas-
sive scale. When I started working on this, I realized that the produc-
tion chains are also black boxes. When we speak about black boxes,
we often talk about algorithmic black boxes or Al black boxes, but
here the production is a black box itself. Take the example of iPhones.
They are assembled in Shenzhen in the Foxconn factory. If you start
to follow the different components in the device, you understand
that the factory has 270 suppliers. Each of these 270 suppliers have
their own 270 suppliers and this goes on and on. This is a fractal
structure... These are the things we don’t see, hidden under different
layers of intransparency. In the end, the ecological price of production
1s not calculated. Humans, animals, and plants—we are all paying
the price.”

—VLADAN JOLER

“Sudan’s women’s movement dates back to the 1940s when women
began organizing in professional organizations such as intellectual
groups and nurses’ unions for nurses. The movement fought for civil
and political rights and helped secure the first female parliamentar-
lan Fatima Ahmed Ibrahim in 1964. Even though there were dicta-
torships for most of the period between 1964 and 1989, women made
some gains, but in 1989, the backlash against women was so severe.
Women found themselves in the center of the battle between the
Islamist government and their ideas to ‘re-engineer’ the society in
what they called the civilizational process... It is without a doubt that
women were on the frontline and were in fact the majority during the
December Revolution in 2018. It is also evident that they found them-
selves marginalized and used after the coming of the transitional
government because of a patriarchal political scene, social norms,
and religious practices that undermine women.”

—REEM ABBAS
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“Counter-mapping is a practice of producing maps which counter
dominant power structures presented by traditional cartographic
modes of production. This view aims to further more progressive
and pro-people agendas that represent populations who are rendered
nonexistent in the maps legitimized by hegemonic state power.
Throughout history, maps have been used to survey land, dominate
territories, conquer populations. Counter-mapping recognizes that
maps are overtly political objects that were never neutral or value
free images. And it is in the project of counter-mapping to create new
visualizations that destabilize oppressive power structures... The
gesture of tracing the legacies of colonialism and current epistemic
violence becomes an act of resistance and dissent as it exposes the
Injustices that are made systemic and project collective aspirations
of communities who are deliberately silenced. How can maps decon-
struct the global chains of extraction, expansion, and neoliberalism?
How can maps effectively inform people and influence policy? How
can maps be made more inclusive? How can maps dismantle the
cycle of systemic violence and imperialist plunder?”

—CIAN DAYRIT

“Political battles for greater social equity require a good rethink
about nation; how this 18th century modern concept of communi-
ty has been imprisoning for too many. Work to uphold Indigenous
and marginalized people's rights demands a sustained critique of
nation—and a hard one. Such critique includes the term ‘globaliza-
tion.” A duality is unfortunately constructed in many formulations of
1dentity politics, where nation is construed as the other term vis-a-vis
something called globalization. Nation is however a deeply global
term. And nation as, precisely, global, did cause a lot of trouble. Given
today's deterritorialized flows, resistance to onerous power is neces-
sarily global, as has been pointed out in a good amount of literature.
And nation, as constitutive of the international, is not working at all
at myriad sub-national levels. Building alliances inter- and intra-na-
tionally is incredibly important because territorial aspirations and
deterritorialized connectivities are inseparable in the scale of density
we live in. On the other hand, the same density will need the granu-
larity at subnational formations.”

—MARIAN PASTOR ROCES
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“‘“Anytime we heal something in ourselves, it heals down the line—it
heals back and forward... For a moment, imagine that there is a rope
or a cord that is through your being. In te reo Maori, we have a term
for it: Te Here Tangata, the rope of mankind. This goes back before
you to the human thread or cord that led you being here. It holds their
resilience. Their resilience 1s your resilience whether you know the
stories or not. Also imagine that this goes forward in time, into the
future, for at least fifty generations. This can be something yet to
come; 1t can also be through your line; it can be through your work in
the world, through the things that are born right now, through what
you share and give... The invitation is for us to go beneath this, to a
place where, beyond good or any bad, we can see why the generation
responded the way it did. It shows us what they love and protect,
what they value, what they fear, what they yearn for, whether they
allow that or deny that... So the past lives through you and the future
only exists through you.”

—HAAWEATEA HOLLY BRYSON

“The motifs of breaking, exiting, getting outside, also enter networks of
western self-critique in the postcolonial assemblage through the recent
ethical turn in critical theory, which takes its cue from Emmanuel
Levinag’s ethics of infinite openness to the other, any other, who may
show up unannounced and unexpected. In the main, for Levinas (and
we know this from his earliest writings) it is ontology (of any denomi-
nation) we must escape from, since all systems of indivisibility mask
component relationships. But to recognize that this escape is also a
break from the resources by which we know ourselves to be ourselves
1s a trickier thing. It involves voluntarily quitting our origin, source
and stock. Such a process is constitutively anarchic to use Levinas’s
surprising term. It enlists a raw humanity that is anterior to, and in
this way free from, any pact or contract. Once free (once outside), how-
ever, we are thrown into co-dependent life—and nowhere more so than
through the inter-human dimension of suffering. This is the recurring
key creative paradox at the heart of the exit ideals that I've been track-
ing thus far. . . Kropotkin works on this project throughout his life.
The aim is to clarify the principles for fleeing our own dominion, and
learning to disobey ourselves. This is the only outsideness that really
matters in the end (and Levinas would agree). It helps us shed many
psychic provincialisms—what we know and have, where we come from
and what we fear—for a creed of kinship. And what is this? An atavism
of mutual aid that crops up spontaneously amongst social exiles, or so
many anarchists maintain.”

—LEELA GANDHI
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The Forum interweaves the exhibition’s generative topics,
examining the spectrum of the extended mind and chal-
lenging the structural divisions imposed upon corporeal,
technological, and spiritual intelligence. This program
invites philosophers, system thinkers, and researchers to
discuss shamanism, cosmotechnics, neuroscience, and dig-
ital labor in relation with Korea’s visual cultures and com-
munal trauma. The three sessions explore non-hierarchical
approaches to replenish the body-mind during this time of
massive suffering and mobilize plural and coeval conditions
of being and belonging.
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SPIRITS RISING: ANTI-SYSTEMIC KINSHIP IN KOREA
LAUREL KENDALL, SEONG NAE KIM, YANG JONG-SUNG,
AND YOON YEOLSU

FEBRUARY 23, 2021

“Spirits Rising: Anti-Systemic Kinship in Korea” investigates somatic practices, ritual
systems, and formations of collective care as they relate to shamanism across the divided
Korean peninsula and its transgressive potential. Laurel Kendall, anthropologist and cura-
tor, discusses the work of Korean shamans as a living and vital social practice that address-
es the changing needs and anxieties of living people. She describes how painted images
work with the shaman as seats for the mansin’s personal gods. Yang Jong-sung, director of
The Museum of Shamanism, introduces the ceremonial forms and relics on display in the
Biennale exhibition, including amulets, rare Kut manuals, and paintings and details their
engagement with grievances at the root of communal bonds through gods, as well as social
inequality and collective trauma. Yoon Yeolsu, director of the Gahoe Minhwa Museum,
presents a selection of folk paintings and religious amulets to propose the timeliness of
examining practices of countryside rituals and oral storytelling. Anthropologist Seong Nae
Kim discusses the ways in which the legacies of the Jeju 4.3 are transmitted across genera-
tions and ritually reenacted in post-memory practices through spirit possessions, ancestral
familial rites, and public shamanic commemorations to revive social trust and allow for
pathways into of anti-systemic kinship across class and ethnic divides.
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THE INCOMPUTABLE AND THE INCALCULABLE
YUK HUI WITH KAREN SARKISOV

“The Incomputable and the Incalculable” features a lecture by philosopher Yuk Hui that
draws on the concept of recursivity as a novel way of tracing the history of modern western
philosophy, one in which twentieth-century computational theory seems to vindicate the
intuitions of the German Romantics and Idealists about the inner workings of the world and
nature. But is everything reducible to recursive algorithms and therefore computable? Does
this rationalization not run the risk of ultimately making the world itself disappear? How do
we distinguish between what is computable, incomputable and what is incalculable? Does
the incalculable merely gesture towards a mysticism or does it in the contrary reveal a new
form of rationalization? A conversation with curator Karen Sarkisov will discuss the notion
of incalculability and its relation to the current technological paradigm.




AT AT 4 Qe o)k AR W AlMol AL AokR) £ Fol 9 o]
SpAbg 25t A2 el AAE NS i), oleidt &ojof

_>.:rﬁ
rlr A
of re S m

A7 AL SRS AMe A0l A o] et 5ol GRrolel o FF0l0] AHE B et 5

of e RE AL HHA Sl EoR FUY 4 AN webA AT & 127 oleld Felgt
SH02 A AN} AL Y SRS A LN AN £ U AT ANT 5 ol 2 AT 4 o
L2 o g 2T S 97l AT 4 G Aol A AulFo)E g A Ao 23k AUk, of
Ul ofet uheh 2 Aj2e WElo] Yelshe Seful 27t Zelo olof a0l Fal A2y smet of
a}2 AYsh A4t 2o golehe R Be ofet 1 o] @5l 74 seitkat Bk Bl il
A= ol g,

METABOLIC STATES OF INTELLIGENCE
MAYA INDIRA GANESH, MATTEO PASQUINELLI, AND DMITRY PARANYUSHKIN

“Metabolic States of Intelligence” inquires into machine intelligence and the extended mind
explored through philosophical and ethical implications of algorithmically generated infor-
mation feeds as learning and coping mechanisms today. Technology researcher and writer
Maya Indira Ganesh examines the poetics and politics of Al metaphors and asks from
where and how new metaphors might arise. Philosopher Matteo Pasquinelli discusses his
research around the plurality of knowledge models in the age of “monotheistic” Al. Biennale
participant and choreographer Dmitry Paranyushkin introduces the idea of dynamic
diversity through networked mapping and corporeal techniques while centralizing charac-
teristics of immunity and resilience today.
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The Biennale Hall hosts an adaptive program of initia-

tions that tests the boundaries of resilience and resistance.
Composed of live commissions and exhibited works, this
organic procession inverts notions of the living and the dead,
the live and the inanimate, “awakening” the works on view
and rendering the exhibition a ceremonial ground where the
communal mind plays a revitalizing role. Continuing their
engagement with swarm intelligence, confluence dynamics,
and the collective cyborg body, ©wOS (Dmitry Paranyushkin
and Koo Des) has choreographed and scored the procession
with a machine logic and live soundscape based on the audi-
ence’s physical movements. 0wOS has spatialized the choreog-
raphy in collaboration with Biennale artists Angelo Plessas
and Sangdon Kim to allow the procession body to morph
between flow and rupture as environments of sound, move-
ment, and elective affinities create kinetic vortexes across the
exhibition’s five galleries.

Honorable Buddhist monk Jeong Kwan initiates the event
with a sutra reading. Corporeal intelligence holds sway in
the drumming of shaman Lin Li-Chun (Marina) and artist
Yin-Ju Chen’s meditative journeys that summon altered
states of consciousness. Angelo Plessas adds props and
costumes that conjure talismans for the present, inviting
repose, collectivity, and mental cleansing and renewal
while also playfully adapting rituals of cyber shamanism in
which networked intelligence braids with the body and the
machine. A remote performance by Sami singer Katarina
Barruk animates the voices and wisdoms of her grand-
mothers and ancestors in a composition of Ume Sami lyrics,
vocals, and joik. Siyabonga Mthembu echoes, “We fetch songs
rom places, or songs fetch us from places,” and his work

A Prayer for Healing draws upon South African jazz and
Korean percussion techniques to release incantations that
distill dissonance as a mode of living, mourning, and
surmounting the discordances and clamors of the present.

Cecilia Bengolea continuously mobilizes and re-sculpts the
bodily spectrum of tai chi, Taekkyeon, kung fu, and other
practices inspired by Asian energy systems in workshops
Imagined in collaboration with children studying martial
arts who lead the audience in respiratory exercises. Trajal
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Harrell punctuates the program with his take on butoh as
“the dead dancing through the living” to navigate various
theoretical, physical, sonic, and spiritual vocabularies in
forms of communality. Exploring memory-keeping and
equity through olfactory means, Sissel Tolaas has infused
ecological leather armbands designed by Sruli Recht with

a molecule prepared at her laboratory in Berlin to remind

us that memory never belongs solely to the past but can be
brought into the present through sensory intelligence. Virtual
prosthetics drafted by Zeiltguised probe the thresholds and
potentialities of spectral forces and shadowy presences
within the exhibition, as metabolic states of mind and martter
converge and resound as Minds Rising, Spirits Tuning
reveals its coda, an end that is also a resolution.

PERFORMERS

00OS (Dmitry Paranyushkin and Koo Des): Liyon eun Kwon, Yeji Yi, Yunju
Lee, Jonghyeon Lee, Ji Hye Chung, Seungmin Choi | Siyabonga Mthembu:
Samulnori HANMAC (Kyeonghoon Kim, Minsoo Kim, Minwoo Kim,
Pyeongsup Kim, Jinwoo Park, Daegeun Cho) | Cecilia Bengolea: Janghun
Ryu, Jihun Ryu, Eungyul Jo, Daegyeom Ahn, Yulgyeom Ahn, Jaegyu Lim,
Jaewhi Cho, Eunchan Chun, Suyeon Han, Taekyung Han (Taekkyeon
Advisor: Jeongseok Ahn) | Sissel Tolaas: Wristband designed by Sruli
Recht and produced with the support of Ecco
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THROUGH THE GATES: THE PROCESSION — ARTISTS

Kcrarina Balrruk
S =

T

Katarina Barruk, wearing a traditional South Sami hair
decoration called baarhkeldahke, 2020, photo: Helleday Arts
AL A F vy G4 EF vt (baarhkeldahke) & 21-8-gF
7R U BER AL, 2020, AHRl: defE|o] of=
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THROUGH THE GATES: THE PROCESSION — ARTISTS

Jeong Kwain
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Gwangju Biennale Exhibition Hall,
Gwangju National Museum,
Gwangju Theatre, and Yangnim
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' 13TH GWANGJU BIENNALE 1
M

inds Rising, Spirits Tuning sets out to examine the spectrum of the
extended mind through artistic and theoretical means. The exhibition
delves into a broad set of cosmologies, activating multitudinous forms
of intelligence, planetary life-systems and modes of communal survival,
as they contend with the future horizon of cognitive capitalism,
algorithmic violence and planetary imperialisms.

Founded in 1995 in memory of the civil uprising and the 1980
Gwangju Democratization Movement, the Gwangju Biennale is Asia’s
oldest and most prestigious biennial of contemporary art. Directed by
Defne Ayas and Natasha Ginwala, its 13th edition (1 April-9 May, 2021)
encompasses an exhibition across four venues with sixty-nine artists
and collectives, and over thirty thinkers, poets, scientists and journalists,
three publications including a Feminism(s) reader: Stronger than Bone
and an online publishing platform: Minds Rising, and a series of online
public programs Rising to the Surface: Practicing Solidarity Futures
and The Forum: Augmented Minds and the Incomputable along with
Through the Gates: The Procession.
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