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Team
Ozge Ersoy
Riksa Afiaty

WORKS
Studio RGB
Helen Cho
Yu Ji-Won

Jill Winder

Gwangju Biennale Foundation Projects

GB Commission

The GB Commission aims to address diverse
issues and activate discourses that bridge
the contemporary world and the city of
Gwangju, through its commissioned works.
Launched in 2018, the project is organized by
the Gwangju Biennale Foundation, inviting

exhibitions that are organically connected to
the Biennale. The Pavilion Project discovers
historical sites in Gwangju with new
perspectives, gathers international audience
to Gwangju, and offers opportunities to

local artists to engage in the international art
scene. In the 12th Gwangju Biennale in 2018,
the project hosted exhibitions organized by
Palais de Tokyo, Helsinki International Artist

MaytoDay, a commemorative exhibition
for the 40th anniversary of the May 18
Democratization Movement

MaytoDay is a multi-sited art project
organized to commemorate the 40th
anniversary of the May 18 Democratization
Movement. The project’s iterative exhibitions
present an attempt to shed light on the
accumulated memories of democracy

13th Gwangju Biennale

Duration February 26 — May 9, 2021

Venues Gwangju Biennale Exhibition Hall,
Gwangju National Museum, Gwangju Theater,
and Horanggasy Artpolygon

GWANGIU BIENNALE
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FORUM LIAISON
Young-Jun Tak
PRODUCERS
Charles Gohy
Davide Quadrio
Tyler Considine

Hannah Gregory

TRANSLATORS

Hosts Gwangju Biennale Foundation and (
Gwangju City Government

Artistic Team
Artistic Directors
Defne Ayas and Natasha Ginwala
MANAGING EDITOR
EDITORIAL ADVISOR
GRAPHIC IDENTITY
Yes More Translation

artists from around the world to create new
works that respond to various notions of the
region’s history, artistic tradition, and civic
values through extensive research. Through

Programme, and Philippines Contemporary
Art Network. The Pavilion Project for the 13th
Gwangju Biennale includes more diverse art
institutions such as the Taiwan Contemporary

through history. Instead of approaching

May 18 as an obsolete historical record, the
exhibitions investigate the contemporariness
of the spirit of democracy through

ASSOCIATE / ASSISTANT CURATORS
Joowon Park / Michelangelo Corsaro, Krisztina Hunya
EXHIBITION ARCHITECTURE
Diogo Passarinho Studio
Studio Remco van Bladel
(Remco van Bladel and Kimberley ter Heerdt)
WEBSITE PROGRAMMING
ENGLISH COPY EDITORS

Address 111 Biennale-ro, Buk-gu, Gwangju
61104 Republic of Korea

RESEARCH AND PROGRAMMING ASSOCIATE
CO-EDITOR OF "STRONGER THAN BONE" /
WEBSITE DESIGN / EXHIBITION GRAPHICS

commissioned by the 13th Gwangju Biennale, courtesy of the artist

Ana Maria Millan, Happy People, 2020, animation, detail,

addresses the gradient of embodied intelligence

through shifting material configurations and
modular structures; ritual architectures of
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propositional modes of togetherness—thereby,

situating the exhibition as a key medium for
narrative agency and temporary co-habitation.
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The Biennale’s graphic identity developed by
WORKS represents the present generation of
A scenographic grammar conceived by
exhibition architect Diogo Passarinho
developed together with the Artistic Team
passage that allow for temporal leaps and

Cover Image by WORKS
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the artistic endeavors that intersect historical
and cultural contexts of Gwangju manifested
across the city’s historic sites, the GB
Commission highlights social and spiritual
values that the contemporary world inherited

projects by Minouk Lim, Chiharu Shiota,
and Ho Tzu Nyen at the former Armed

Culture Lab and Pasquart Kunsthaus Centre
d’art in Switzerland.

multifaceted artistic practices. Initially staged
in Seoul and Taipei, the project expands to
multiple locations with different histories of
democracy,including Cologne and Buenos
Aires. With MaytoDay, the Gwangju Biennale

respectively curated by Ute Meta Bauer,
Chien-Hung Huang, and Binna Choi. In 2021,
Myths of the Near Future will take place in

Inquiries
Phone +82-62-608-4114
Email biennale@gwangjubiennale.org

Instagram

from the past. Furthermore, it underscores Foundation aims to share the universal spirit 13th Gwangju Biennale website i:l oN
the inaugural spirit of the Biennale to heal of democracy and create an opportunity to 13thgwangjubiennale.org _'.'_":‘ é O
the wounds of the May 18 Democratization communicate through different layers of time. il ITR®)
Movement through artistic transmission. Since May 2020, three exhibitions Gwangju Biennale Foundation website i—' '(?\' O
MaytoDay, a special consecutively opened in Taipei, Seoul, and gwangjubiennale.org I ! o
commemorative exhibition for the 40th Cologne. The exhibitions May Co-sensus: L(_l' (\%
anniversary of the May 18 Democratization Demo-stream in Democracy, Spring of Facebook 0 (\]°
Movement, together with GB Commission Democracy, and Gwangju Lessons were facebook.com/GwangjuBiennale ol O
§

(Q\

Forces' Gwangju Hospital and the Asia
Culture Center, opens this October. During
the 13th Gwangju Biennale, additional GB
Commission projects by Sung Hwan Kim
and Tarek Atoui will be exhibited. Previous
GB Commission projects by Mike Nelson and
Kader Attia from the 12th Gwangju Biennale
will remain on display at the historic site of
the former Armed Forces’ Gwangju Hospital.
The GB Commission projects will continue to
accumulate, mediating the manifestation of
the spirit of Gwangju.

Pavilion Project

The Pavilion Project aims to widen the
network of contemporary art in Korea and
the international art scene. Concurrent with
the main exhibition of the Gwangju Biennale,
the project is composed of independent

Chiharu Shiota, The Language of God, 2020; installation view at
the former Armed Forces’ Gwangju Hospital, 2020
© SACK, SEOUL, 2020 and Chiharu Shiota; photo: Lee Se Hyun

e ?&\

Taiwan Contemporary Culture Lab

Buenos Aires under the curatorship of Javier
Villa and Sofia Dourron. The exhibitions will
also be presented as a singular projectin
Gwangiju, opening on October 14, 2020. The
narratives of individual exhibitions focus
more on the encounters of history, politics,
and art of each country than the macro-
social context. The encompassing exhibition
will take place along with a special woodcut
print exhibition and remain on display until
November 29 at the Asia Culture Center,
former Armed Forces’ Gwangju Hospital, and
Lotus Gallery at Mugaksa Temple.

instagram.com/GwangjuBiennale
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http://13thgwangjubiennale.org
http://gwangjubiennale.org
http://facebook.com/GwangjuBiennale
http://instagram.com/GwangjuBiennale

